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hunt kastner is very pleased to announce the representation of the young artist Igor Hosnedl, following his solo 

exhibition, RAPUNZEL,  at hunt kastner in May of this year. Igor Hosnedl’s pictures combine a strange ornamental 

tickling in the stomach and childlike naiveté and hope for a happy ending – but there is also no simple resolution 

in Hosnedl’s pictures. The narrative of his paintings emerges from the works themselves and permeates 

installations of past and future exhibitions. Stories are interwoven in ornament-like curls. Although Hosnedl does 

not work with the direct citation of literature, the poetics of linking and blind paths may be a key to deciphering 

his works.  His paintings often take on the theme of ornament as an abstraction; they are non-linear, sometimes 

figurative and sometimes purely intuitive; an example of a strange, tidy chaos. The principle of ornament is thus 

not an addition or a compliment of a whole in the sense of decoration; it is a principle of work that transcends the 

works themselves and weighs them together – and is uniquely reflected in the formal processing of individual 

paintings.  

Igor Hosnedl (*Uherské Hradiště, 1988) is a 2013 graduate of the Prague Academy of Fine Arts, studying in the 

drawing atelier of Jitka Svobodová and painting studio of Vladimír Skrepl/Jiří Kovanda.  He has exhibited in solo 

and group exhibitions at Eigen&Art, Belin (2021), hunt kastner,Prague (2021), Ribot Gallery (with Vera Kox, 

curated by Dominico di Chirico), Milan, 2020;  Nod Gallery (solo), Prague, 2019;  FAIT Gallery (solo), Brno, 2019;  

EIGEN+ART Lab (solo), Berlin, 2019;  VDIFF, (curated by Milan Mikulaštík), DUMB, House of the Lords of Kunštat 

Brno, 2019;  Downs & Ross (solo), NY, New York, 2018; Horizont Gallery (solo), Budapest, 2018; After Late for 

Pro: Office work (curated by Tereza Jindrová), Meetfactory, Prague, 2017;  VOGL (with Klára Hosnedlová, 

curated by Edith Jeřábková), hunt kastner, Prague, 2016; and Galerie Jelení (solo), Foundation and Center for 

Contemporary Arts in Prague, 2016.  He currently lives and works in Berlin, with his wife, also a 2013 AVU 

graduate, Klára Hosnedlová, with whom he often collaborates. 
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Igor Hosnedl 

Printer with a Yellow Flower, 2021 

handmade pigments, glue and damar varnish on canvas 

200 x 130 cm 

Inv. # IH030 
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Igor Hosnedl 

untitled 

2015 

ink on paper, black metal frame, anti-reflective glass 

59 x 41,5 cm, 90 x 70 cm framed 

Inv. Nr. IH009 
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Igor Hosnedl 

untitled 

2015 

ink on paper, black metal frame, anti-reflective glass 

59 x 41,5 cm, 90 x 70 cm framed 

Inv. Nr. IH011 
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Igor Hosnedl 

untitled 

2015 

ink on paper, black metal frame, anti-reflective glass 

59 x 41,5 cm, 90 x 70 cm framed 

Inv. Nr. IH026 
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The versatile artist Dalibor Chatrný (*1925-2012) from Brno, was one of the most important and productive 

representatives of post-war abstract art in the former Czechoslovakia. Chatrný worked in a wide variety of 

mediums, including graphics, painting, sculpture, installation, land-art, text, film, performance and 

photography, though his style remained independent of any specific group or movement. His work blurred 

the boundaries between the various creative fields as he experimented with the artistic process and its 

visual interpretation. As well as classical creative resources, he was intuitively drawn to manifestations of 

action and conceptual art from the period and examined the relationship of creative art to the immanent 

forces of nature and landscape.  

A specific chapter in the work of Dalibor Chatrný, which appeared in end of the 1960s, with the advent of 

normalization, is represented by his interventions into photographs, which he termed Interpreted …By Line, 

By Word, By String, By Shifting, By Displacing, By Topology, By Reducing, By Overpainting, By Tracing and By 

Perforating.  The artist did not work with his own images, but he intervened into found images, whether 

original photographic prints or reproduced prints, such as from calendars. Chatrný often used or re-

purposed discarded photographs from his students, which he took out of compassion, mingled with curiosity 

and temptation, much like the old calendar pictures he also used.  From the beginning, his interventions into 

photographs were similar to his interventions into “live nature” (i.e. his land art works from the early 1970s), 

but the two dimensional image offered him a different range of solutions. For Chatrný, each image could be 

further interpreted, reduced, or supplemented.  

Dalibor Chatrný lived and taught most of his life in his home town of Brno, where he was an important 

inspiration for the several generations of younger artists who came after him. His work has been featured at 

two large-scale posthumous retrospective exhibitions in the Czech Republic:  Jsem prostorem (I am space), 

Moravian Gallery in Brno in 2015, and Vidět svět jinak (Seeing the World Otherwise), Prague City Gallery, 

House of the Stone Bell in 2014 - both accompanied by in-depth monographic publications. His work and 

practice have been the subject of numerous other publications, including the recent book Prostory Dalibora Chatrného (The Space of Dalibor Chatrný), Brno House of Arts 

(2018), which specifically focusses on his interpreted photograph series. 

In 2007 he was awarded the medal for life-time achievement in the visual arts by the Czech Ministry of Culture, and was the 2011 recipient of the Umělec ma cenu - Artist 

Appreciation Award given annually to an older generation artist by the youngest generation. 
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Dalibor Chatrný 

From the series Interpreted by a Line 

1976 

found black and white photograph, India ink 

31,3 x 19,5 cm, framed 33,5 x 32 cm 

Inv. Nr. DCH002 

 

 

 

…The issues of human existence and man’s 

delimiting himself in the general space 

represented elementary subjects contained in 

and pervading almost all trajectories of 

Chatrný’s work, which is also characteristic of 

the series “Interpreted by Line”. He deliberately 

chose a socially tuned document for these 

interventions, where the central motif was the 

individual caught in an environment that 

visually evoked and determined his or her 

existential situation….  
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Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1976 

found black and white photograph, India ink 

40 x 22,2 cm, framed 52 x 34 cm  

Inv. Nr. DCH035 

 

 

 

 

 

Many of the works completed via black drawing are enormously enthralling due to 

their capacity to invent utterly new perspective possibilities of landscape or 

architecture. The spatial paradoxes in a sense moreover refer to the visually 

attractive games of the Netherlandish M. C. Escher, whose paintings and prints 

negated the natural arrangement of planes. However, unlike Escher and his 

followers belonging to the Op Art movement, Chatrný arrived at the effect of the 

non-standard perspective (unrealizable in reality) by simply intervening in 

photography. If we look at his works with low-angle shots capturing vistas from a 

backyard of residential houses to the sky, completed by a hand drawing of a table, 

two chairs and a lamp, not even the rather infantile simplicity of this treatment does 

forestall the v ertigo caused by the feeling of puzzled natural laws. (Anna Vartečka, 

from  Interpreting Photographs as a Logical Interpretation of Dalibor Chatrny‘s Art, 

2017) 
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 Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1972 

Found color print, India ink 

28 x 19,5 cm, framed 40.5 x 31 cm  

Inv.Nr. DCH036 
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Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1976 

Found color print, Indiva ink 

40 x 20 cm, framed 51 x 34 cm 

Inv.Nr. DCH040 
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Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1973 

Found color print, India ink 

19 x 18,5 cm, framed 31 x 31 cm 

Inv.Nr. DCH042 
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Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1973 

Found color print, India ink 

20.5 x 18 cm, framed 33 x 29 cm 

Inv.Nr. DCH043 
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Dalibor Chatrný 

untitled, from the series Interpreted by Topology 

1976 

Found color print, India ink 

22 x 35 cm, framed 34 x 51 cm 

Inv.Nr. DCH040 
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Dalibor Chatrný 

untitled 

1969 

mixed media collage 

45 x 31 cm, framed 54 x 39 cm 

Inv. Nr. DCH094 

 

 

 

 

 

In Chatrný’s work with the photography archive, it is worth noticing that there was 

yet another layer of interpreting such a concept. The topical artistic strategy of the 

past two decades – post-production – is a method in which the artists “depart from 

the previously created forms circulating in the cultural market […], i.e. forms that 

appropriate and further transform, while emphasis is not laid on producing 

something new, but on using what already existed”.  Chatrný’s timeless approach to 

the creative practice based on transforming already existing forms was largely 

influenced by his previous cooperation with the Brno Group A, influenced by the 

topical Western experimental tendencies expressing the inner relations between 

visual and acoustic spaces since approximately 1963. And it is rather apparent that 

his entire interpretative work with photography in the 1970s and 1980s was, too, 

tightly interlinked with the crucial principles of his art work.  (Anna Vartečka,from  

Interpreting Photographs as a Logical Interpretation of Dalibor Chatrny‘s Art, 2017) 
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Dalibor Chatrný 

untitled 

1963 

mixed media collage 

45 x 31 cm, framed 54 x 39 cm 

Inv. Nr. DCH096 
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Dalibor Chatrný 

untitled 

1968 

mixed media collage 

45 x 31 cm, framed 54 x 39 cm 

Inv. Nr. DCH097 
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Dalibor Chatrný 

untitled, from the series Planes 

1978 

Found black and white photograph, India ink, latex paint 

23.5 x 17.5 cm, framed 36,5 x 29,5 cm 

DCH088 

 

 

 

 

 

 

 

 

Chatrný continued in a similar spirit in his interpretative cycle By Planes. Interlaying 

the portraits with white fictitious planes, he either optically dissevered the figures’ 

heads or immersed them in a white liquid. The result is a bizarre anthropological 

documentation of the yet uncovered mental planes of people that Chatrný knew and 

deeply respected both personally and professionally. The given position present in 

his thinking can sometimes silence us and sometimes blind us; other times, it can 

disrupt our concentration – as if the artist wanted to suggest that we should open 

our minds to more than one perspective if we want to at least draw ourselves closer 

to some more universal knowledge. (Anna Vartečká, from !interpreting photographs 

as a logical interpretation of Dalibor Chatrný’s art) 
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Dalibor Chatrný 

untitled, from the series Planes 

1975 

Found black and white photograph, India ink, latex paint 

35 x 26.5 cm, framed 48 x 38,5 cm  

DCH030 
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Eva Koťátková’s work addresses the social, institutional and physical structures of everyday life: 

the rules and restrictions which shape how we think, learn, move, behave and create. She often 

focuses on the situation of groups or individuals that are for various reasons excluded, 

discriminated, silenced.  

The vitrine installation by Eva Koťátková (1982) entitled Notes from a Reclining Body/Piping System 

Report presents an incongruous and surreal grouping of dollhouse size furniture, animal/human 

hybrid costumes, texts and collage – a cabinet of curiosities or tangible dreamscapes. The 

installation gives voice to the inanimate and the marginalized, underlining the inherent physical 

and societal constraints, ultimately offering up alternate scenarios which perhaps point to a way 

out of these limitations and expectations. 

Eva Koťátková studied at the Prague Academy of Fine Arts, at San Francisco Art Institute, and at the 

Akademie Bildenden Künste Wien (Vienna), graduating in 2007. She is a co-founder of a platform 

Institute of Anxiety that sees anxiety as a result of social, political, economic, and ecological forces. 

It argues that there is a potential for positive change both in attempting structural changes and 

system critique but also in diverse acts of sharing.   She has been the focus of solo exhibitions held 

at Kunsthalle Bratislava (2021), Kunsthal Charlottenborg, Copenhagen (2019); Kestnergesellschaft, 

Hannover (2019); Pirelli Hangar Bicocca, Milan (2018), 21er Haus, Vienna (2017); Musem Haus 

Esthers, Krefeld DE; Maccarone and ISCP, NYC, N.Y. (2016); Fundacio Joan Miro, Barcelona, Spain; 

MIT List Visual Art Center, Cambridge, MA (2015); Staatliche Kunsthalle Baden-Baden, Germany 

(2014); Modern Art Oxford, UK (2013); and Kunstverein Braunschweig, Germany (2013). Koťátková 

was invited to participate at 16th Istanbul Biennial, The Seventh Continent (2019), Sonsbeek16, 

Arnheim, NL (2016); the New Museum’s Triennial, Surround Audience (2015), 55th Venice Biennale 

(2013), 18th Sydney Biennial (2012), and 11th Biennale de Lyon (2011). 

Upcoming solo exhibitions include at CAPC musée d'art contemporain de Bordeaux (2022), 

BILDMUSET UMEA, Sweden (2022), Arter Foundation, Istanbul (2023). 
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Eva Koťátková 

Reclining Body Notes / Piping System Report 

2019 

mixed media, textile, metal, book, prints, text, plexiglass vitrine 

85 x 25 x 85 cm + pedestal 

Inv. Nr. EK1047 

 

25 000 € + VAT 

 

Exhibition history: 

Eva Koťátková: Otevření ryby (hodiny akvakultury) | Open Fish 

(Lessons in Acquaculture), galerie OFF/FORMAT, Brno, 2020 

Quodlibet, curated by Karel Císař, hunt kastner, Prague, 2019 
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Installation view from Quodlibet, curated by Karel Císař, hunt kastner, Prague, 2019 
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Ján Mančuška’s artwork is based on an interest in philosophical correlations, and frequently draws on literary, 

cinematographic or dramaturgic strategies. Contrasting language and image is one of the central themes of his work. 

While his early work playfully concentrates on written language in the shape of text installations, we might interpret his 

later films and performances as further developments of the early linguistic analyses of text pieces. His films are 

concerned with forms of memory and forgetting or the loss of language. Analysing the relationships between original 

and copy, fiction and reality constitutes a second emphasis of Mančuška's work. His interest in interrupting linear 

systems and investigating the mechanisms of human perception of understanding and memory is asserted in his 

installations.  

Not long after Ján Mančuška completed his studies at the Academy of Fine Arts as a painter in 1998, he produced a 

series of reliefs and objects using mundane household objects that went on to characterize his unique aesthetic style, 

and the home environment has been a recurring theme in his work. This was followed by a series of works entitled It 

Only Hurts When I Laugh, where Mančuška used ordinary sewing thread tightened around nails in place of drawing to 

produce life-size wall installations of familiar objects, such as: a dining table and chair, lamp, television with an arm 

chair, potted plant, trash can or radiator, everyday objects with subtly skewed symbolic messages.  Ján Mancuska tests 

the resistance or otherwise of this narrow margin, this porous chink existing between fiction, imagination and reality. 

The string works from the series It Only Hurts when I Laugh (1999) are outlines of room arrangements in nails which are 

then joined, connected in string. It’s at once fragile, illusory but at the same time taut and fixed. The confusing visual 

aspects of these objects was not the only important theme in this series, however. Instead, Mančuška’s work is born 

from the observation of the most intimate facets of the world around him, as well as from subtle social analysis. 

Mančuška’s work is deeply anchored in the day-to-day context of a local world, he was an astute and original narrator of 

the triviality of our lives through works that are more than just visually alluring. 

Ján Mančuška (b. 1972, Bratislava – d. 2011, Prague) appeared on the Czech art scene in the late 1990s, together with a group of fellow students from AVU as the Headless 

Horseman collective (Josef Bolf, Jan Šerých and Tomáš Vaněk).  A 2004 laureate of the Jindřich Chalupecký Award for young artists, he early on established himself as a 

unique voice on the international art scene as well.  His art works are part of major institutional collections, such as the Centre Pompidou in Paris and MoMa in New York, 

and his work has been featured at the Czech and Slovak Pavilion of the 51st Venice Biennale (2005), Frankfurter Kunstverein (2007), Kunsthalle Basel (2008), and the 

posthumous exhibition “First Retrospective” at the Prague City Gallery and Slovak National Gallery in 2015. 
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Ján Mančuška 

Yucca in the Corner, from the series It only hurts when I 

laugh 

2003 

Wall installation , nails, colored string, metal chain 

213 x 162,5 cm 

Ed. 3 + 1 A.P. 
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Ján Mančuška 

Radiator and Trash Bin, from the series It only hurts when I 

laugh 

2003 

Wall installation , nails, colored string 

106,5 x 58,5 cm 

Ed. 3 + 1 A.P. 
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Detail from the series of wall installlations „It only hurts when I laugh“ 
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