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Ján Mančuška (b. 1972, Bratislava – d. 2011, Prague) appeared on the Czech art scene in the late 

1990s.  His work is distantly related to the Czechoslovak vernacular version of Conceptualism of the 

1960s and 70s (Stano Filko, Jiří Kovanda among others). At that time Mančuška held the opinion 

that (creative) identity was defined as a socio-cultural construction, which stood in opposition to 

the conventional Surrealist and romanticist departure point of Czech art. He early on established 

himself as a unique voice on the international art scene and has been a great inspiration for the 

generation of artists who followed him.  Analysing the relationships between original and copy, 

fiction and reality constitutes one emphasis of Mančuška's work.  Mančuška himself conceived 

exhibitions as installation, as well as performative, events.   His interest in interrupting linear 

systems and investigating the mechanisms of human perception of understanding and memory is 

asserted in his installations. His art works are part of major institutional collections, such as the 

Centre Pompidou in Paris and MoMa in New York, and his work has been featured at the Czech and 

Slovak Pavilion of the 51st Venice Biennale (2005), Frankfurter Kunstverein (2007), Kunsthalle Basel 

(2008), and the posthumous exhibition “First Retrospective” at the Prague City Gallery and 

Bratislava Kunsthalle in 2015.  
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Ján Mančuška 

Morning 2001 

1999 

mixed media installation with sink, bathtub, table, chairs, rug, curtain, window. 

materials: wood, soap, textile tape, ink drawing on plastic, wool carpet, plastic straws, 

polystyrene foam, sugar, plastic combs, plastic plumbing fixtures. 

dimensions variable 

 

 

 

 

Ján Mančuška ‘s installation "Morning 2001" (1999) was created at the end of the last 

century, when Ján and a close generation of artists from Central and Eastern Europe 

(Pawel Althamer, Roman Ondák, Anatoly Osmolovsky and Monika Sosnowska, to name 

a few) examined how much everyday reality is in fact skewed, alienated and deceptive. 

“Morning 2001” sketches out a 'normal' apartment, where the walls are missing and 

the furnishings are made of non-durable materials for everyday needs (soap, sugar, 

drinking straws...) and are subject to gradual disintegration. The objects are 

handcrafted (D.I.Y.) and often unfinished or only partially completed.  

In his texts on non-spectacular art, Anatoly Osmolovsky outlined a commitment to 

artists to fight against artistic consumption and spectacle in a way that alternates, 

negates and undermines it. The fact that “Morning 2001” was only partially preserved 

and had to be reconstructed later (in 2012) was a direct artistic intention. Non-

spectacular art fulfilled its mission with a relatively early disintegration. Even at the 

time of its production, its ambition was to be ephemeral and of the moment. 
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Ján Mančuška, Morning 2001, view from the exhibition Distant Similarities / Something Better than Cosmetics.  [Vzdálené podobnosti.  

Něco lepšího než kosmetika], curated by Jíří and Jana Ševčíkovi, Vlado Beskid, National Gallery Prague, 1999 
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Exhibition history: 

2012: Islands of Resistance. Between the First and 

Second Modernity 1985-2012, curated by Jana and Jiří 

Ševčíkovi, Edith Jeřábková, National Gallery Prague 

2001: Ján Mančuška: Nerada chodím na záchod nikde 

jinde než tady, curated by  Jiří and Jana Ševčíkovi, 

České Budějovice House of Arts 

2000: ÜberlebensKunst, curated by Alexander Tolnay, 

Neue Berliner Kunstverein, Berlin, DE 

1999: Distant Similarities.  [Vzdálené podobnosti. 

Něco lepšího než kosmetika], curated by Jíří and Jana 

Ševčíkovi, Vlado Beskid, National Gallery Prague 
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Everyday objects with subtly skewed symbolic messages such as a sink 

with a tap made from bars of soap, or a drinking cup made of sugar 

cubes comprised Ján Mančuška’s  1999 work, which he called “Morning 

2001”. The confusing visual aspects of these objects was not the only 

important theme in this series, however. Instead, Mančuška’s work is 

born from the observation of the most intimate facets of the world 

around him, as well as from subtle social analysis. The materials he uses 

are things we find in every bathroom cupboards, kitchen drawers, or in 

the stationary shop round the corner. These objects lend his work 

intimacy and familiarity that are rare in art. But at the same time they 

are used in an exclusive fashion not because of their luxurious nature 

but rather because they are designed (or perhaps more appropriately: 

they find their way to) for a very narrow circle of consumers.  

 

(Pavlina Morganova for Foundation and Center for Contemporary 

Artlist) 

 

Ján Mančuška, Morning 2001, view from the exhibition Islands of Resistance. Between the First and Second Modernity 1985-2012, curated by Jana and Jiří Ševčíkovi, 

Edith Jeřábková, National Gallery Prague 
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View from the exhibition Ján Mančuška: Nerada chodím na záchod nikde jinde než tady 

 (I don’t like to go to the bathroom anywhere other than here), České Budějovice House of Arts, 2001. 
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Art historian, Tomáš Pospiszyl, in an article for Divus in 2004, writes of Ján Mančuška early work: "Mančuška’s first installations brought together 

everyday locations and familiar objects. .... However [while] surrealism, to this day, has a deep tradition in Czech art, is not at the base of this 

swapping of materials. His work does not exploit the poetic potential in combining the seemingly uncombinable — instead he is striving to ascertain 

and highlight the essence of individual objects. It could perhaps seem that Mančuška’s literally deconstructed installations fit into the world stream of 

model art, whose artists construct variously interpreted models of the surrounding world (Burden, Brower). .... Generally speaking, the goal of similar 

art models is to create an imaginary reality over which the artist has complete control, and which can be used in the telling of stories. .... Ján 

Mančuška’s ambition [however] is not to take his art in the direction of storytelling. Rather than a writer-storyteller he is a linguist who is 

uninterested in spellbinding tales; he is really after the grammar which holds single words together and the different ways in which they are able to 

express their content. Within the story he is interested in how we are capable of perceiving it, and everything that is capable of expressing it. 

Everything that Ján Mančuška makes has the character of the perceptional conundrums or philosophical tools made, for example, by Joseph Kossuth. 

Mančuška does not separate out the individual levels and kinds of representation; on the contrary it is the overlap that fascinates him, the diffusion 

between the various possibilities of capturing reality and the schism of things existing in several dimensions and times at once. He also perceives the 

various tasks and functions that objects are able to fulfil and that characterize them no less than their visual appearance." 

Ján Mančuška continued this strategy of non-spectacular everyday life and art through 2003. “Morning 2001” (from 1999), together with the 

installations “Conference” (2001) and “Prague 13” (2002) are some of the most significant realizations of this period. The last-named installation was 

destroyed, while “Conference”, which displayed a collection of small objects on a large conference table, was the work that introduced Ján Mančuška 

to a wider international public - it was first exhibited at Manifesta 4 in Frankfurt in 2002 and later purchased for the MoMA collection in New York, 

where it was exhibited as part of the permanent exhibition (Compass in Hand: Selections from The Judith Rothschild Foundation Contemporary 

Drawings Collection, MoMA) in 2009. “Morning 2001”'s D.I.Y. aesthetic, twenty years after its creation, again resonates with the dystopian visions of 

the youngest artists today. 
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Ján Mančuška 

untitled 

1999-2001 

black marker ink on paper 

21 x 29,7 cm 
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